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Places to be brings together French and 

international designers around a common 

project: to create a unique living space, 

consisting of living rooms designed by each 

of them. This mission is shrouded in mystery, 

like the famous Cluedo game, where the 

use of each room is part of a singular 

atmosphere.

As initial information, the invited designers 

were only given the dimensions of their 

respective spaces. Each space is made up 

of a circular stainless steel tank, varying 

from 2.50 to 3.50 metres high and pierced 

with 2 to 5 openings. Unknown to each other 

until the first day of construction, these 

designers developed their own aesthetic 

universe without knowing anything about the 

neighbouring spaces. Each, in his or her own 

space, has imagined an entirely practicable 

environment, from furniture to objects, that 

visitors can use.

The intention of this exhibition is to 

reposition design as an everyday 

environment with utilitarian value and no 

longer as a category of museum works. 

Places to be promotes design as a discipline, 

at the crossroads of art and industry, 

intended to conceive and manufacture 

utilitarian objects, spaces or images.

Imagined by Nathalie Viot, director of the 

Fondation d’entreprise Martell, developed 

by Laurent Geoffroy, engineer designer 

at Chalvignac and created by the teams 

of this Charente-based company, the 

scenography of Places to be is made up 

of gigantic circular stainless steel tanks 

welded together and connected by passages 

cut out of the walls. Unexpected and 

monumental, this metal structure evokes 

both the surrealist landscapes of the Italian 

painter Giorgio De Chirico (1888-1978) and 

the clustered silhouettes of the Tunisian 

dwellings of Tataouine, chosen by George 

Lucas as the set for few scenes in the Star 

Wars saga.

Some photographs of emblematic design 

pieces are spread in the different spaces of 

Places to be to compare the contemporary 

creation with the design’s heritage 

dimension. They have been selected among 

the von Vegesack collection, currently 

on view at the Domaine de Boisbuchet 

(Lessac).

Places to be presents many challenges: 

it is the Foundation’s first collective 

exhibition and the artists were challenged 

to create, within an exhibition space, some 

«places to be», living spaces that are 

habitable, though new to the visitors. This 

transdisciplinary exhibition is a continuation 

of previous installations, Par nature by 

Vincent Lamouroux, the Pavillon Martell by 

SelgasCano and L’ombre de la vapeur by 

Adrien M & Claire B. Pursuing the intention 

of the Foundation to bring together 

different creative fields, Places to be unveils, 

among others, pieces and objects in wood, 

glass, ceramics and fabric made in the 

Ateliers du faire (arts & craft studios) on the 

1st floor of the Foundation and inaugurated 

this year.

The ecosystem envisioned since the launch 

of the Foundation in 2017 finally got real.

Places to be

*The screening room is conceived by the light 

and video designer Stéphane Bottard. He also 

makes the video screened out of the tanks, 

entitled Ava (read p.5), and the light display of 

the different spaces. ROOMS PLAN             p.14
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Places to be

The lobby
by Clément 
Brazille

© flavien prioreau

« It all starts in the lobby, a real transition 

point between the outside and our private 

interior space. 

The lobby is the first place we discover and 

therefore it is also the place that has the 

role of welcoming. It is therefore here that 

we can undress, that we take off our shoes. 

Here we exchange our first impressions of 

the past day. We discover the first clues 

as to the preponderance of materials that 

make up the astonishing and cylindrical 

architecture of a tank still to be discovered.

Surrounded by noble materials such as 

ceramics, wood or stone, the lobby is 

a skillfully balanced mix of traditional 

composition and a more experimental 

approach.

One feels at peace, safe, our memories are 

exposed and installed in this passage that we 

go through every day. »

Clément Brazille

The lobby

Born in 1986 in France, Clément Brazille is 

a creator and designer based in Geneva. His 

work aims to explore the potential and limits 

of materials. He is particularly interested in 

manufacturing methods and the shaping of 

objects. He is often the craftsman of his own 

pieces and produces a significant part of his 

own production.

After completing studies in mechanical and 

industrial product design, he graduated from 

LISAA Paris & Rennes in environmental 

and product design. As an autodidact, he 

imagined and created his own collection. 

In 2013, he joined the postgraduate 

«CERCCO» of the Geneva University of Art 

and Design (HEAD-Geneva) and, among 

other things, worked with the Fondation 

d’entreprise Hermès. During this period, he 

also won several calls for projects, grants 

and artistic residencies in Europe.

Today, he continues to collaborate with 

several cultural and industrial actors whose 

ambition is the development of high-tech 

innovations or exceptional know-how. If 

his production is mainly focused on the 

craft of furniture resulting from research in 

various fields, Clément Brazille also designs 

public and private interior spaces with a 

strong personality. He advises and follows 

new innovative companies in an ethical and 

sustainable approach.

Clément Brazille
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The playroom 
Nuages by 
Yuan Yuan

© yuan yuan

« In Chinese philosophy, the cloud is 

associated with highly positive values. An 

auspicious symbol, it embodies the movement 

of life, the mutations at work in the universe, 

and wisdom of mankind. A regular source of 

inspiration in her creations, the designer Yuan 

Yuan conceived this project as a multi-sensory 

experience, an interactive journey in an 

atmosphere of clouds coming to life, through 

shape and colour, materials and gestures to 

initiate a conversation with the body and meet 

its emotions.

This space of clouds is a mixture of reality 

and imagination, linked by a variety of playful, 

interactive activities that appeal to our senses 

and creativity. In Nuages (clouds), the designer 

tells stories of light and shadow, smell, touch 

and hearing, in order to find each other and 

experience raw emotions.

Light fragrances escape from the cloud. 

And become one with the sky [Cumulus].

Between transparency and opacity,

a sea of fish-scale clouds. [Altocumulus]

A cloud, preserved from time, both far and 

near, small and large,

dreamed of as an infinite, unleashed 

extension [Cirrus]

Intuitive and spontaneous, a visible and 

invisible cloud,

that scatters and disappears. »

Yuan Yuan

The playroom Nuages*

scents developed by

Liliana Deschamps

*Clouds

Object and culinary designer, Yuan Yuan 

was born in 1980 in Karamay, China. She 

works and lives in Paris. Graduated from 

the University of Jiangnan with a Bachelor’s 

degree in Design, then from the Ecole 

Supérieure des Beaux-Arts de Marseille, she 

obtained a Master’s degree at ESAD Reims 

in 2010. She made her first professional 

experiences at the Patrick Jouin agency and 

at Louis Vuitton. 

In 2014, she creates Yuan Yuan Design 

Studio in Paris, and continues to develop 

her projects and her idea of design, focusing 

on the search for the well-being of the user 

and integrating the ecological dimension 

as much as possible. Trained in culinary 

design by Marc Bretillot at the ESAD, the 

discovery of this discipline allows her to 

approach a new dimension of design, which 

touches the 5 senses. Her approach to her 

work is centred on experimenting with edible 

matter, the closest to our bodies, designing 

new ways of eating by highlighting zero 

waste and the local in a playful way in the 

workshops she runs. She studies different 

aspects of food and ecology, looking for the 

link between food and people, and how to 

tell a story through food, making people live 

a sensory experience.

Yuan enjoys working with materials, and 

is particularly interested in the value of 

materials, and the connection created with 

the body and the senses in her creations.

She attaches particular importance to 

mixing the traditional and the contemporary 

in her work, experimenting with new 

technologies and craft techniques. 

As a human-centred designer, she also 

advises food companies to help them 

create products that are more inclusive and 

accessible to all.

Yuan Yuan
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Places to be

The bedroom 
by Ornaghi
& Prestinari

« We thought about the idea of a double 

bed intersected by a wall that doesn’t allow 

the two people lied down to see their faces. 

The wall leads outside, to the border, to 

separation. The ‘bed’ object is crossed by an 

architectural element.

The bed remains central in the room 

because it’s the space in which the intimate 

and ‘physical’ relationship with the Other is 

consumed. It is the adult’s bed, the union 

between two single beds. 

The individual is together with the Other, but 

hindered in the relationship. It is possible to 

reach only partially like in the short story by 

Italo Calvino (Italo Calvino, “The adventure 

of a married couple” in Difficult Loves).

Often the work patterns of couples are 

out of phase and there is no coincidence 

between the times. Technology keeps the 

illusion of always being in touch. 

Through lighting we would like to create an 

environment in which light and shadow are 

alternated so the two beds are never lit at 

the same time. »

Valentina Ornaghi

& Claudio Prestinari

The bedroom

Valentina Ornaghi and Claudio Prestinari 

were born in 1986 and in 1984, respectively, 

in Milan, where they live and work.

The former artist has a degree in Industrial 

Design, the latter a degree in Architecture, 

both from Milan Polytechnic. They continued 

their studies at the Università IUAV in 

Venice.

In 2016 they had a first solo show in New 

York, curated by Vittorio Calabrese, at 

New York University - Casa Italiana Zerilli-

Marimò.

Their solo shows include: Galleria Continua, 

San Gimignano 2014 and 2018, Galleria 

Continua, Les Moulins 2018 and MAMbo - 

Casa Morandi, Bologna 2017.

In 2012 they were awarded the Premio 

Regione Veneto by the Bevilacqua la Masa 

Foundation (Venice), and in 2018 the Club 

GAMeC Prize.

In 2017 they presented the public sculpture 

Filemone e Bauci (Philemon and Baucis) for 

the new ArtLine park in CityLife in Milan. 

They have participated in workshops and 

residences, including ones at the Spinola 

Banna per l’Arte Foundation, Turin 2011; 

VIR-Viafarini in residence, Milan 2013; 

Artista x Artista, the first international 

residence in Havana 2016.

In 2017 they were the winners of a residency 

at Museo Carlo Zauli in Faenza, with a final 

show at MIC Museo Internazionale delle 

Ceramiche.

They have had many group shows, and 

their most recent ones include Gaasbeek 

Castle, Bruxelles, 2019; MAAT, Lisbon 2018; 

Museum Voorlinden, Wassenaar 2016; Arte

Valentina Ornaghi & Claudio Prestinari
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Places to be

La cuisine
en terrasse
by matali 
crasset

« The contemporary human being is 

fundamentally deterritorialized. Their 

original existential territories (...) are no 

longer anchored to an immutable ground, 

but cling now to a world of precarious 

representations in perpetual movement. » 

Felix Guattari, Qu’est-ce que l’écosophie ?, 

Editions Lignes, 2018

« The kitchen becomes the ideal transition 

place to affirm our willing-need to anchor 

another relationship to the world and more 

precisely another relationship to the earth. 

The soil is in fact a super-organism that 

feeds and breathes in the image of our 

digestive system which makes our food 

assimilable by our cells. If we take care of 

the soil and grow healthy plants, they will in 

turn protect our microbiota.

This is why my project gives a symbolic 

presence to the soil. The cylindrical volume 

of the silo proposed by the general concept 

of the exhibition is cut diagonally to reveal 

a border between «a world above» and «a 

world below» that represents the hidden 

face of nature.

Two distinct worlds made habitable with 

the help of planar steps that allow one to 

settle down. The colours of these planks are 

associated with what the earth receives from 

above and below. Yellow to orange are the 

influences of the sun, while the reds indicate 

the input of organic matter and the shades 

of blue symbolize the influences of rain, wind 

and the moon. Finally, the contributions 

of the bedrock are represented by the 

colour yellow which radiates from the entire 

underside of the stepped platform. 

La cuisine en terrasse*

*The terrace kitchen

matali crasset studied industrial design. 

In the early 2000s, she created her own 

structure, matali crasset productions. She 

set up her studio in Belleville, in the heart of 

a popular Parisian district. 

matali crasset sees design as research. 

She works from an off-centre posture that 

allows her to both intervene in daily life 

and to project scenarios for the future. Her 

methodology is made of observations of 

ordinary practices and of questioning the 

usual principles of organization. Like her 

emblematic object, the hospitality column 

«Quand Jim monte à Paris» (When Jim goes 

up to Paris), she invents new rituals based on 

a close observation of customs. She defines 

this research as a gentle accompaniment to 

the contemporary.

Her territories of intervention are 

multiple, always linked to encounters. She 

collaborates both with the craftsman who 

wishes to develop his practice and with a 

private individual in search of a new scenario 

of domestic life, with the industrialist ready 

to experiment (Ikea) as well as the hotelier 

who wants to develop a new concept (Hi 

Hotel in Nice or Dar Hi in Nefta), with the 

small rural community (the Ecole Le Blé 

en Herbe in Trébédan) which seeks to 

enhance its cultural and social dynamism 

as well as the museum which wishes to 

metamorphose (SM’s in s’Hertogenbosch 

in the Netherlands). It brings together 

worlds that are usually quite distinct, 

from crafts to contemporary art (Vent des 

Forêts), from the textile industry to fair 

trade, carrying out projects in scenography, 

furniture, architecture, graphic design, 

artistic collaborations (Peter Halley), 

entrepreneurial, public (Library of Geneva, 

City of Istres...).

This experience now engages him in more 

and more participative projects, at the local 

or global level, in rural or urban areas. Based 

on common desires, she works with project 

leaders who are all convinced that collective 

dynamics generate plausible scenarios of 

social ties.

It is therefore around the question of living 

together that the fictions, the stories and 

the meaning of matali’s work are organised.

The Rizzoli publishing house has published 

a monograph retracing his career. A 

documentary film was directed in 2019 

by Rémy Batteault produced by Cocottes 

minute and co-produced by the Centre 

Pompidou for France 5.

matali crasset

The terrace kitchen, in reference to the 

terrace cultivation, offers : 

• underneath a space of attention to the 

products of the earth: a pantry and a place 

to prepare the ‘new generation’ meal. 

• above, from bottom to top,

• the first steps form a tier that houses a 

viewing space (the projection appears 

on the body of the tank).

• a food preparation area integrated into 

the tier in the form of a large worktop 

with storage space.

• a tasting area at the top in the form of a 

table d’hôte where you can sit down. »

matali crasset
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The living room
Das Stumme 
spricht
by Anima Ona

© aljoscha fabregas

« I wanted to teach them to listen to the 

heartbeat of the earth, to take part in the 

life of the whole, and in the urge of their little 

destinies not to forget that we are not gods 

and created by ourselves, but children and 

parts of the earth and the cosmic whole. [...] 

But I also wanted to teach people to find 

sources of joy and streams of life in the 

fraternal love for nature; I wanted to preach 

the art of seeing, walking and enjoying, the 

pleasure of the present.

I wanted to let mountains, seas, and 

green islands speak to you in an enticingly 

powerful language, and I wanted to compel 

you to see what an immensely diverse, 

drifting life outside your homes and cities 

daily blossoms and overflows. [...]

I hoped to present all this not in hymns 

and high songs, but simply, truthfully and 

objectively, seriously and jokingly, as a 

returning traveller tells his comrades from 

outside. »

Hermann Hesse, « Das Stumme spricht », 

Suhrkamp Verlag, pp. 63-64 

« The distance between the spaces created 

by human and the spaces given by nature 

dissolve in this ‘living room’. The objects 

act as a link between human and nature 

by revealing their origin and creating a 

grounding environment.

This living room leaves space for the 

contemplative life. The use of a rhythmic 

light, the ambiguity of shapes and the 

movement in the objects represent the 

naturalness of change, randomness and 

variety of the silent life. »

Anima Ona

The living room Das Stumme spricht*

*The mute speaks.

Anima Ona is a collective established in 

2018 by Freia Achenbach (born 1994 in 

Stuttgart), June Gschwander (born 1994 

in Stuttgart) and Carlo Kurth (born 1991 in 

Langen).

Their work focuses on objects, installations 

and spaces that are mentally stimulating, 

inspire phantasies and enhance the 

perception of materiality and shapes.

With their playful and symbolic approach 

they strive for a higher consciousness in 

everyday situations and want to make their 

fascination with nature accessible to others.

The trio met at State Academy of Art and 

Design Stuttgart where they graduated 

with an industrial design diploma degree. In 

2019 they were chosen as finalist of Design 

Parade Hyères at Villa Noailles. Anima Ona´s 

projects have been exhibited around the 

world such as in Milan, Paris and Taipei. 

Anima Ona
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The library A la 
sombra y con 
sombrero
by Jenny Feal

© blandine soulage

« My work, as a Franco-Cuban artist, revolves 

around a historical past enriched by my 

imagination. Inspired by memories nourished by 

encounters on my native island, I create scenes 

that seem idyllic but where a discreet feeling of 

embarrassment floats.

I recently made a trip to Zaza, a small village 

in the province of Sancti Spiritus in Cuba. It is 

a place where time has stopped completely. 

The sugar plants are all at a standstill, except 

one, and nature has taken over the poorly 

tended fields. This is where my family settled 

after leaving Spain at the beginning of the 20th 

century.

Zaza is a surprising allegory of suspended time; 

some of its inhabitants were imprisoned all 

over the country without ever returning home. 

My grandfather, a psychiatrist and writer, was a 

victim of this repression in the 1960s.  Having 

never known him, I met some old people, 

strangely close strangers, who instead of giving 

me answers about a buried past, asked me 

about what happened afterwards in Havana. This 

mystery, this richness and sweetness that had 

disappeared is gradually being transformed into 

a breath of fresh air for my work, which can be 

found in A la sombra y con sombrero.

In this room with cold walls, the library is not 

immersed in the expected hushed atmosphere, 

but invaded by a strange poetry. The murals are 

a superimpositions of inexpensive paint layers’ 

reinterpretation, which is typical of modest 

Cuban interiors. These successive layers testify 

of a past time, which does not cease to exist. It is 

the evocation of dreams and dramas of a Cuban 

countryside that is seized, frozen, and both 

mistreated and spoiled by a political regime that 

never stops giving the peasants the use of the

The library A la sombra y con sombrero*

*In english, In the shade and whit a hat

land without giving them any real hope 

of being able to cultivate it. Is a peasant’s 

productivity also conditioned by

his creativity? By his reading of reality that 

would lead to a new technique? Or can we let 

ourselves be carried away by this wild nature 

that is the mind, without thinking about 

it? Could a library be made up of books as 

well as souvenirs? This room is a dreamlike 

tropical library, gaping and open to the public. 

The stainless steel vat would be the container 

of this perpetual transformation, to which the 

visitor is invited to take a close look.

A la sombra y con sombrero contains 

elements that are dear to me.

The straw hat, typical of Zaza, is a paradox 

in this interior space, cold and a little dark. 

It is not there to protect from the sun, but 

to invoke it. It also evokes the lack of one 

person to wear it. Or the simple gesture of 

saying hello by taking off one’s hat, as is still 

customary in Zaza.

The hammock symbolizes the fusion of red 

and white, which represent two opposite ways 

of thinking, ideologically, in Cuba (equality 

before a common destiny vs. independence 

and freedom). Mixed together, one stands 

out little more than the other. Designed to 

accommodate only one visitor at a time, the 

hammock suspends the visitor’s body to allow 

his or her thoughts to take hold of this library 

as a reading of space.

A suspended glass feather lets a dark red 

light pass through. Similar to the viewer’s 

body resting horizontally on the hammock, 

the feather floats on top of the tank, 

lightened by the ink that spouts out of it. 

Blood-coloured, this ink bears witness to 

historical, symbolic, political and social 

violence, and marks both the beginning and 

the end of history. 

Linked to this experiment, a guayabera is 

set down like a vote, on a modest wooden 

shelf. It has a red spot either, this time well 

dispersed in the depth of this garment. Was 

it worn by a peasant?

These everyday objects are part of the 

enigmatic story of a disappearance. The 

viewer may thus think that this disappeared 

person will never return. This library is 

stripped of written language, but filled with a 

dusty and intuitive poetry. »

Jenny Feal

Born in 1991 in Havana, Cuba, Jenny Feal 

lives and works between Havana and Lyon. 

Graduated from the National Academy of 

Fine Arts San Alejandro (2009), she studied 

at the ISA (Cuba) where she was part of the 

collective 4ta Pragmática Pedagógica. She then 

graduated from the École Supérieure d’Art et 

de Design Marseille-Méditerranée (2013) and 

obtained a Master’s degree from the École 

Supérieure des Beaux-Arts de Lyon (2016).

Winner of the 2016 Renaud prize for her 

installation Te imaginas, her works have been 

exhibited at the Havana Biennial (2012, 2015, 

2019), the Palais de Tokyo in Paris (2014), 

the Villa Médicis in Rome (2015), the Maison 

du livre, de l’image et du son in Villeurbanne 

(2017), the Creux de l’enfer (2017), and the 

Maison Européenne de la Photographie 

in Paris (2017), at the Fondation Salomon 

in Annecy (2017), the Green Art Gallery 

in Dubai (2018), the Centro de arte 

contemporáneo Wifredo Lam in Havana 

(2018), the Elac in Lyon (2018), the Hangar 

Gallery in Lubumbashi (2018), the Dohyang 

Lee Gallery (2019) and the Musée d’art 

contemporain de Lyon during the Biennale 

d’art contemporain (2019).

Jenny Feal
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The verandah 
Le la du marteau
by Céline 
Thibault 
& Géraud 
Pellottiero

Le la du marteau

Carte blanche for a verandah

« In and out.  

In and out. 

With its ‘h’ on the verandah it unties us. 

Doors, stories and other things.

Your nose in the barrel. 

Wood and smoke. 

It’s brown, charred at your feet. 

The wind passes.  

And you, under the roof, you dare to stop. 

Travelling, looking to think. 

The flower of passing time. 

You’re inside, it’s outside. 

In the center, it’s soft but it itches. 

Drawing, raking, it’s marked.

Erase yourself and start again. 

Turn in circles. 

Stop and then swing.  

Take advantage of this frugality. 

Between the inside and the outside. 

To the sound of the round, 

Stretched glass, shaded lace. 

Captured greenery.  

It’s in, you’re out. »

Céline Thibault

& Géraud Pellottiero

The verandah Le la du marteau*

*The «a» of the hammer

Céline Thibault, born in Le Mans in 1987, 

lives and works in Paris. Graduated from 

Ensci-Les Ateliers, she likes to juggle 

between her two hats as a textile designer 

and a silk-screen printer specialized in 

surface finishing. Sensitive to the poetry of 

everyday life, writing is for her an inseparable 

step in any creation. The gilding with leaf 

and the architectural steps between Paris 

and Kyoto motivate her to take up many 

challenges. It is in the expertise of the 

tool and the gesture that she likes to draw 

her inspirations, initiatory stories that she 

collects with passion.

Géraud Pellottiero, born in Paris in 1987, 

lives and works between Paris and Marseille. 

A graduate of the Boulle school and 

nourished by a family culture of builders, he 

has been shaping since 2011 a practice of 

interior architecture based on doing, scale 

1. His approach inherits a marked taste for 

technical challenge and formal risk-taking. 

The collective dynamic of the building site, 

creates a privileged moment of collaboration 

and creative hybridization with the 

craftsmen and their know-how. According to 

him, interior architecture should be lived as a 

dynamic physical experience.

Working together since 2019, they enjoy 

composing experiential chronicles.

Céline Thibault & Géraud Pellottiero
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The dance floor 
Chasing the 
light by Wendy 
Andreu

« The dance floor project Chasing the light 

has been designed as a domestic night-club. 

There is everything you can find in a club 

on a mini scale. The space has been divided 

in three parts: a cloak room to place your 

coats, with a mirror to check yourself, a rest 

room where you can enjoy a chat or stare 

at people dancing, and a bar where you 

can pour yourself a glass of alcohol. In the 

middle, the space remains free to let people 

dance. 

Clubs are dark heterotopias where the 

reality is altered by artificial lights and 

sounds (not to mention alcohol and 

eventual drugs). Everything is more 

intense, augmented. Going to clubs is a 

very individual experience that people do 

together. In clubs, there is always a futuristic 

atmosphere.

The atmosphere of this specific club has 

been inspired by the track Chasing the 

light of Canadian artist Marie Davidson. Key 

words were subjectively extracted from the 

music itself. These words allowed to imagine 

a mood and determine shapes and materials. 

Each element of the room has been carefully 

drawn and crafted by the influence of the 

music.  »

Wendy Andreu

The dance floor Chasing the light

Wendy Andreu was born in 1990, in Oloron-

Ste-Marie, France. She lives and works in 

Paris.

Graduated Cum Laude from the Design 

Academy Eindhoven in 2016, Wendy 

Andreu is a craft designer who aims to 

communicate through the materials she is 

using. By experimenting with them, she finds 

surprising outcomes that can be translated 

into functional design proposals. She is 

able to execute any idea that comes to her 

mind in order to check the potential of it. 

She likes to think of the bridges between 

matter, people and space in an open 

way. In her research, the context has as 

much importance as the concept, without 

forgetting the quality of the making and the 

aesthetic of the pieces.

Wendy Andreu




